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Tekstgrundlag: West, IEG

1-5

ywpls, adv.: adskilt. Montanari: separately; fig. of a different nature or quality ot type ("god
made the mind of women of a different nature”). Campbell: either 'differently’ (i.e. from
the mind of man), or more probably 'variously, in different ways’. Lloyd-Jones: ywpis
standing first and used emphatically in the sense of 'separately’ is attested (cf. Soph. OC
808). But what does it mean? Most people think it means 'separately from each other'.
Since ten descriptions of women each made from a different material follow, this makes
perfectly good sense. As a programmatic statement at the start it seems rather flat; yet it
may be argued that this is a mark of Semonides’ archaic style. Others take the words to
mean, 'The god made woman’s mind separately [from man’s].’ This has the advantage of
being a more significant opening statement. In a number of creation myths, including that
of Genesis and Hesiod’s Pandora myth, woman is created after man; in a number, she is
created out of different material; this usually signifies that she is inferior. Most scholars
reject this view because they feel that 'from man’s’ is difficult to supply from the context.
But the poet is a man, and the audience he addresses at the symposium where poems
were performed consisted of men. Would it really have been so difficult for such an
audience to understand by 'separately’ separately from us’? The poem would then start
with a more significant statement; and the slight awkwardness of yuvauxdg would be
removed. For if the poet is contrasting the female with the male mind, it is natural for him
to use a singular; if he is insisting that the various women were made out of different
material, a plural would be expected. The usual view that ywpic means 'separate from each
other’ may be correct; but sense and language alike incline me to think that it more
probably means 'separate from man’s mind’.

ta& mp&ta: Lloyd-Jones: t& mpdta means 'originally’, first of all’. HFJ: strax.

04¢ < B¢, 04, 1): so. Campbell: 'sow’, since all the parents listed by Semonides are either
feminine or common, presumed feminine. Lloyd-Jones: The filthy habits of pigs are of
course mentioned in Greek literature. But shameless people are commonly called dogs,
not pigs, in Greek literature; nor is the pig a byword for greed so much as for mindless
violence. This character must derive not from the domestic pig, but from the wild boar
(thought of as a type of unsocial ill-temper).

TaviTpLyog < ToavbBpiE, Tptyos [se BJ 38 og 71], adj.: med lange berster; HFJ: en barstet so;
Montanari: bristly [stridberstet]. Campbell: 'bristly’ or 'long-haired’, in which case the
species is unfamiliar. Hes. Op. 516 uses the epithet of a goat.

av’ < avd, preep. m. akk.: gennem, i; BJ 241.2: utdver; Gerber: throughout.

BopPdpw < BopPopog, o: skidt, skarn; HEJ: snavs; Montanari: mud, slime. Lloyd-Jones:
BopPdpw: this onomatopoeic word is more pejorative than myAds.



TeQuppéVa < @Upw: blander/roder sammen, besudler, bringer i uorden; Montanari: to wet,
soak, stain, dirty, to mix. Lloyd-Jones: The basic sense of ¢Upw is to mix something dry
with something wet.

xuAlvdeTal < xuAivdw: veelter, ruller; Montanari: to roll.

yapal, adv.: pa jorden; Montanari: on the ground; Gerber: on the floor.

dAoutog, ov, adj.: uvasket, ubadet; Montanari: unwashed, filthy. Se BJ 101.

amAdTOlg < ATTAUTOS, 0V, adj.: uvasket, smudsig, snavset, solet; Montanari: unwashed.

elpaoy < elua, atog, t6: kleede, dragt, tej; Montanari: piece of clothing, garment.

6-10

xomplntow < xompia, ): megdynge. For dativen, se Hynding 30.1, BJ 334.3 el. Basis E 2.3-4.

malvetal < maivw: opfeder, gor fed; Montanari: medio-passive: to become fat; Gerber: grows
fat. Lloyd-Jones: I suppose the sow-woman sits near rather than on the dungheap; her
purpose in doing so may be to guxxle food that has been thrown away, but perhaps she is
simply indifferent to her surroundings.

AALTPHS < GALTPSS, ov, adj.: forbryderisk, lusket; HF]: snedig; Montanari: culpable [strafskyldig,
fordemmelig], wicked [(morally bad) ond, skammelig, slem, styg, ondskabsfuld], unjust.
Campbell: the wickedness is apparent in 10-11.

€y’ < tidnuu: fremstiller, gar, laver; HF]: skabte; Montanari: to make, prepare. Lloyd-Jones:
€0nxe here is a synonym of énoinoe.

GAOTTEXOS < BADTNE, £x0g, 1): reev (0gsd metaforisk som billede for snuhed = et reenkefuldt
menneske). For bgjningen, se Hynding 39a el. BJ 73.6.

Spw < 1dp1g, 1, adj.: klog, kyndig, erfaren + genitiv (se B] 233.2); HF]: hun har forstand pa alt;
Montanari: knowledgeable, one who knows + genitiv (se BJ 233.2); Gerber: has expertise
in everything. — Adjektivet er afled af roden (F)i8- (som ogsa ses i (F)oida) ved hjeelp af
suffixet -pt-: se Smyth 860.4.

AéAnBev < AavBdvw: er skjult (for nogen: akk. = uwv); HFJ: ... hun ikke kender til; Montanari: to
escape notice, be unobserved, remain unknown or hidden (twva from somebody). Lloyd-
Jones: AéAn0ev is a perfect, and denotes a state, not an action.

auewdvwy < auelvwy = komparativ til dya@ég: BJ 111.2. Bajning: BJ 111.4.

avtév: Campbell: for of these (i.e. xoax&@v and duewvévwv) she often calls the latter bad, the
former good’: she shows no sense of responsibility; or perhaps she is inconsistent, as in 11.

11-15

dpyMV < 0pYY), 1): temperament, vrede; HF]: sind; Montanari: temperament, sentiment,
natural disposition, anger; Gerber: mood. Lloyd-Jones: The word dpyv connotes emotion;
that is how it comes to mean ’passion, wrath, anger’; but the emotions change, and it can



refer to the temper of a single person as the successive emotions colour it. Changeability
of character is often ascribed to the fox; at Aristophes, Wasps 1241 the verb dAwmexilew
means 'to be on both sides at once’.

aAAoinv < dAAolog, ofa, olov, adj.: anderledes, forskellig; HFJ: fra én dag til den naeste skifter
hendes sind; Montanari: of another kind, different, in negative sense: quite different, i.e.
bad, unfavorable. Se Smyth 1274.

®UVOG < xVwV, XVVog, 1): teeve. Bajning: Hynding s. 59, B] 77.4, s. 366 nr. 41. Campbell: x0wv in
Homer often denotes shamelessness: Helen uses it of herself at Il. 6.344, 356. Lloyd-Jones:
From the earlist times the dog was the type of shamelessness. Its name figures in Achilles’
insults to Agamemnon (I/. 1.225) and in Helen’s self-reproaches (1l. 3.180, 6.344).

ALTOPYOV < ALTopyds = Altoupyds, adj.: Montanari: wicked [(morally bad) ond, skammelig,
slem, styg, ondskabsfuld].

QVTOUNTOPA < AVTOMNTWP, 000G, 1): Montanari: the same mother (otherwise: true daughter of
her mother). Campbell: the image of her mother’, though no parallel is cited. West: If
avTounTopa is right, it might mean ’giving birth without her husband’s help’, i.e.
promiscuous. avaidela is the outstanding quality of the female x0wv in Greek, though it is
not what is emphasized in what follows: it is the donkey-woman who is noted for
promiscuity (48f). Another interpretation would be ’a very mother’, if that could imply ’a
busy-body’. Lloyd-Jones: adtountopa is difficult. I suggest that just as adtéyOwv originally
meant 'sprung from the earth itself, so this word means dn’ adtijs T pntpds: the sense is
not 'her mother’s own self, but ’her mother’s own child’.

mavtyL, adv.: overalt; HF]J: alle vegne; Montanari: in every place, everywhere, in all places. —
Lloyd-Jones: The anaphoric repetition of parts of mdg to secure emphasis is as old as
Homer, e.g. Il. 1.287f.

noantaivovoa < mantaivw: ser mig omkring; HFJ: kikker; Montanari: to watch, observe closely.

AéAnxey < Adoxw: skriger; HF]: gor; Montanari: of things: to sound, resound; of animals: to
screech [skrige, hyle, hvine] (perfect only). Campbell: like Scylla, cf. Od. 12.85-7. Verbs
expressing sustained sounds, especially cries of animals, are usually in the perfect. Lloyd-
Jonmes: a perfect describes not an action but a state, and this verb well describes the
sustained barking of Scylla (Od. 12.85) or the sustained note of a bird pursuing (IL. 22.141)
or being pursued (Hes. Op. 207).— Verbets rod er Aox-, Adx-> Anx-. Imperfektiven dannes
vha. suffixet —oxw: Aax-oxw > Adoxw, da ksk > sk (Hynding 16.5a). Perfektiv: Ae-Aduc-o >
AéAnxa (se B] 202.1a).

16—20
ATEIANTAG < ATEIAEW: truer
eEapdbetey < e&-apdtrw: slar ud



dddvTag < 6dovg, 6vtog, o: tand. Bejning: B] 74-75.

HeAiyws, adv.: venligt, mildt

mopd, preep. m. dat.: hos, ved (HF]J: om hun s har geester siddende). Lloyd-Jones: the woman
might be sitting with friends in her own house or in theirs.

gumeédwg, adv.: fast, bestemt, sikkert > uopherligt; Montanari: continuously.

dmpyxtov < dmpaxtos, adj.: nyttelss, uhelbredelig (HFJ: intet kan man stille op); Montanari:
useless, irremediable, incurable. Campbell: 'unprofitable’ or 'unmanageable’: both senses

are found in Homer. Lloyd-Jones: &mpyxtov here means 'with which nothing can be done’.
abowy < abovy, 1: skrig, rab. Lloyd-Jones: here it must mean 'barking’.

21-25

TAdoovTeS < TAdTTw: danner, former; Montanari: to form, shape, mold.

Mty < ynivog, adj.: af jord. Lloyd-Jones: Why is the series of seven animals and one insect
interrupted by the insertion of women made from earth and sea? H. Frankel thinks that
Semonides here reflects the ideas of his fellow-Ionian Thales, who derived everything
from water; earth, he thinks, in early cosmology stood for inactivity and water for activity.
I see no reason to suppose that Semonides was influenced by anyone apart from Hesiod,
who at Op. 60 describes how Zeus ordered Hephaestus to mix earth and water in order to
create Pandora. Wanting to describe an utterly inert [dorsk] woman, with whom no
known animal could correspond, Semonides remembered Hesiod. One does not have to
know about philosophy to make an earth-woman inert, nor to follow her with a sea-
woman who is always changing.

avdpi: 'manden’ (HFJ).

Tpedv < TNPds, adj.: svag pa sanserne;’ en tabe’ (HFJ); Montanari: crippled, deprived of the
use of a limb > stricken in one’s mental faculties, mad, stupido . Campbell: 'feeble-
minded’, either neuter or an unparalleled feminine form.

xBTAV = ol otov: 'nar’.

YEUMVA < YeUwY, Gvog, O: vinter, koldt og usselt vejr.

26—-30

prydoa < pryéw: fryser; Montanari: to be cold, shiver [ryste af kulde], have the shivers
[kuldegysninger].

Slppov < dlppog, o: stol.

dooov, adv. (komparativ til &yxt): neermere + gen.

E\xetal < EAxw: traekker, sleber.

TupPds < mhp, Tupds, Té: ild. — Det er ikke ganske klart, hvad der menes her. Maske skal det
forstas som dorskhed, at jordkvinden ikke har fantasi til at forbedre ilden, s& der bliver



lunere i huset, men bare satter sig selv naermere pé ildstedet. Alternativt er der faldet en
naegtelse ud, sa der egentlig menes: Selv ikke nar det er hundekoldt, seetter hun sig hen til
ilden = hun er totalt dum. Visse handskrifter har faktisk en naegtelse her.

YeAAL < YeAdw: ler; Montanari: to laugh, smile. Campbell: appropriate to both sea and
woman. Lloyd-Jones: Often the calm sea with the sun shining is said to laugh

YéyOev < ynléw: er glad (perfektiven har betydning af preesens); ’er tilfreds og glad’ (HF]J).

Awlwv: fungerer som komparativ til dyafé: se B] 111.2. Maske beslaegtet med verbet Adw: vil,
onsker.

31-35

avextds, ov, adj.: til at holde ud (oftest med en naegtelse: ikke til at holde ud). Montanari:
bearable. — Et verbaladjektiv til dvéyw: se B] 212 (se ogsa BJ 39 for assimilationen). Lloyd-
Jones: dvextés with a negative is Homeric and so is the pleonasm év 6¢@aAuoic’ idetv.

év 0pBaApols: for gjnene’ (Berg); Montanari: év d¢pBaApoiaty idetv, to see before one’s own eyes
or in front of oneself.

paivetal < patvopat: raser, er rasende; Montanari: to rage, be mad or wild.

&mANTOV < dTTANTOS, 0V, adj.: som ikke er til at komme neer; Montanari: unapproachable,
terrible, monstrous. Lloyd-Jones: &mAytov means 'unapproachably’.

auel + dat.: ved; Montanari: around.

xamoBupiy = xat dmodupin < dmoddpiog, adj.: ubehagelig, forhadt; Montanari: unwelcome,
unpleasant, odious [frastedende, modbydelig].

36—40

loa < Toog, adj.: lig, ens; loa bruges adverbielt i betydning "p4 samme méde som, ligesom’
(Montanari: in the same way) - loot xai: sdvel som over for (HFJ: bade ven og fjende lige
fuldt). Lloyd-Jones: In Homer and the iambographers loog (= fioFog) has a long initial
vowel. Cf. B] 29.2.

yivetat = jonisk for ylyvetat

atpepns, adj.: rolig (HFJ: netop som havet ofte ligger spejlblankt hen); Montanari: unflinching
[ubgjelig, standhaftig], immobile, calm

amnuwy, ov, adj.: uskadelig, gunstig (HFJ: og ingen skade gor); Montanari: innocuous
[uskadelig, ufarlig], not hostile.

yapua, t6: fryd; Montanari: source of joy. Lloyd-Jones: ydppa stands here in apposition to the
subject

0¢peog < BEpog, T6: sommer.



Bapuxtimolat < Bapdxtumog, adj.: dybtdrenende (HFJ: dumpe dren af belgeslag); Montanari:
deeply booming [dundrende], rumbling [buldrende]. Campbell: of Poseidon at Hes. 7.
818.

popeopéwy < popéw: baerer, forer, med./pass.: fores afsted, rives hen; Montanari: pass.: to be
carried, dragged [trukket, sleebt], tossed [kastet/slynget hid og did]. Lloyd-Jones: the
waves are said to 'fling [slynge] the sea about'.

41-45

punv < @Oy, V: skikkelse, ydre; Montanari: stature, physique, figure.

TéVvTOoS, O: hav.

omodijs < amodid, 1): aske. Lloyd-Jones: The first epithet of the ass in 1. 44 is corrupt. The word
amddlog, bearing the appropriate sense of 'asg-grey’ is attested, but the dactyl here is
impossible. Presumably a gloss has ousted [fortraengt] the correct word.

ToAWTPLRE0S < TaAVTPIPYS, adj.: egt. om eslet, der ikke ved gentagne slag lader sig drive af
stedet: steedig (> uforskammet) (Berg); HF]: et sesel, som er vant til prygl; Montanari:
beaten repeatedly or else obstinate. Campbell: presumably 'thumped [dunket] again and
again, obstinate’.

dvou < 6vog, 6/1: aesel. Lloyd-Jones: The most famous mention of the ass in Greek literature is
that in which Ajax, slowly retreating in the face of heavy Trojan pressure, is compared to
an ass who has found his way into a cornfield and retires, still munching [gumlende], as
boys pound [hamrer los pa] him with their cudgels [knipler], at I/ 11.558tf: Som naar det
dosige Asel, Smaapilte [dvs. sma drenge] tiltrods, i en Kornmark/ Traenger sig ind, skjondt
mangen en Kjep paa dets Ryg vorder knaekket,/ Kommen derind afgnaver det Seeden saa
dyb, og med Kjeppe/ Prygle nu Piltene las, men svage kun er deres Kraefter,/ Knap de
formaae at gjenne det ud, naar med Korn det er meettet;/ Saaledes stimled om Aias ....
(Wilster). ‘Beaten again and again’ harmonises with his passage.

gty < évimmy), 1): harde ord, trussel; HFJ: med tvang og skeeldsord; Montanari: reproach, in
pl.: threats.

1éyis, adv.: med ned og neeppe; Montanari: scarcely, barely.

Eotepkev < otépyw:finder mig i; Montanari: bear. Lloyd-Jones: €éotep&ev (gnomic aorist) , ’has
to put up with’, gives just the right sense. Gonmisk aorist: Smyth 1931, B] 254.
Aoristdannelsen: BJ 177.1.

@v . Campbell: €otep&ev Gv dmavta: 'puts up with everything after all’. &v (for odv) is used to
mark a contrast with the ass’s reluctance expressed in 43-44.

XATOW)TATO = Xl €movoaTo < ovéopal: arbejder; Montanari: to labor.



46-50
apeatd < dpeatds, adj.: behagelig; HFJ: til éns tilfredshed; Montanari: pleasant, pleasing;
Gerber: does acceptable work.

Té¢pa, adv.: imidlertid; Montanari: meanwhile.

pux®L < puydg, o: krog (i et hus); Montanari: innermost part.

npovdE, adv.: natten lang.

mponpuap, adv.: dagen lang.

gaydpnt < €aydpa, 1): arnestedet.

opg, adv.: pd samme made, i lige grad; Montanari: in the same way. Lloyd-Jones: if ou&g
went with 6vtivv in the sense of ’any partner alike’, we should expect it to come at the
end of the sentence. If it means 'in the same way’, the woman’s insatiability

[umeettelighed | where food is concerned is said to be matched by her insatiability,
manifested in an utter lack of selectivity, in matters of love. It is not entirely easy to
understand this, and it may be objected that the donkey-woman’s constant eating, unlike
her acceptance of any partner in love, is not a mark of indifference. But eating all the time
comes very near to being ready to eat anything; the common factor in the woman’s eating
habits and sexual habits is that of insatiability. She is maugayos [alteedende] in both
senses. The ass seems to have owed the great reputation for lubricity [liderlighed] which
it enjoyed in ancient times to the large penis of the male.

etalpov < €talpog, 0: kammerat, men ogsa 'elsker’; Montanari: friend, lover (med henvisning
til preecis dette sted).

ovtvv: jonisk mask. akk. sing. af 6oticotv: enhver (maske her med en biklang af 'den forste
den bedste’). Gerber: any companion who comes along. Lloyd-Jones: 'the first comer’ will
do.

YOG < YA, g, 1): vaesel (sleegt inden for marfamilien, i Danmark findes fx leekatten). Lloyd-
Jones: The weasel was proverbial for darting [fare] about, for lasciviousness [liderlighed],
for stealing and for stinking. But one feature of Semonides’ yaAf hardly suits the domestic
weasel: its extreme ugliness. The domestic weasel is rather a pretty little creature; but the
ferret [fritte], called by the Greeks Tapmaaia yoAi or dypia yoAs, originating in Spain and
North Africa and known to them as early as Herodotus (4.192), is a repulsive-looking beast.
The hideousness [heslighed] of Semonides’ beast sounds more like the 'wild’ or
'Tartessian’ weasel, i.e. the ferret, than the ordinary variety.

oilupdv < oilupds, adj.: elendig, ussel; Montanari: accursed.

51-55

émipepov = jonisk for épiuepov, da jonisk havde mistet aspirationen: se BJ 47.2. - €épiuepog, ov,
adj.: som veekker lyst; HFJ: dragende; Montanari: desirable.

10



TPOTETTIV < TpdTelyL: er til stede ved + dat.

gpdautov < épaatog, adj.: elskelig, yndig; Montanari: lovable, agreeable, pleasing. Lloyd-
Jones: épdapiog seems to be at home only in Ionic, and though in no way indecent in
sense, it belongs in the sphere of the erotic in particular.

adnwys, adj.: ukyndig, uerfaren; Montanari: inexperienced; Lloyd-Jones: unskilful. For
genitiven: B] 233.2. - &3nwns er en rettelse af handskrifternes dAnwis. Lloyd-Jones siger om
aAnwg: this word is found nowhere else in a text, although Hesychios has the gloss dAnws:
patvopevos. The word may be corrupt, and the gloss may derive from an already corrupt
form; its etymology is not clear. But the sense 'mad’, or at any rate 'mad for’, seems
preferable to that of &dvwng, which would mean "unskilful’.

TEPAVTA < TEpdw: gennemborer, rejser over; Montanari: to enter into, penetrate, to cross.
West: I propose mep@vta in the double sense 'penetrate’ (cf. mepaivw in a sexual sense) and
‘cross over’ as on a ferry (cf. vavaint): this may have been current as a sexual metaphor in
contemporary lonian. - mep@vta er altsa en rettelse ved West. Handskrifterne har tév
avdpa tov mapedvta om hvilket Lloyd-Jones siger: it could mean 'whatever husband she
has for the time being’ or 'whatever man is with her’; since this makes good sense, we need
not consider emendations.

vawaint < vaualy = jonisk for vavtia, 1: kvalme, afsky; Montanari: disgust [afsky, vemmelse,
lede]. Veeslen stinker, deraf nok vemmelsen.

31901 = didwat, altsa tematisk bajning af et ellers atematisk verbum. Se BJ 150.2, 154, 440.5.
Denne udvikling starter tidligere i jonisk end i de ovrige dialekter.

€pdel < €pdw: gar (med to akk.: noget mod nogen)

YelTovag < yeitwy, ovog, 6/1): nabo.

56—60

&dvata < dBuatog, adj.: som ikke er blevet ofret/breendt.

lpd = jonisk for tepd: ofringer. Campbell: presumably she purloins [stjeeler] sacrifices which
await consecration on the altar. Lloyd-Jones: she helps herself to sacrificial offerings, near
tombs or in other places.

apen < aPpds, adj.: yppig, luxuries, preegtig; Montanari: magnificent. Lloyd-Jones: ¢fBpy
means 'proud, luxurious, delicate’.

youtéeaa’ < yautéels = jonisk for yatelg, eaoa, ev, adj.: langmanket, med teet manke. Lloyd-
Jones: Keeping horses was proverbially expensive. — The mane has always been thought
an important feature of equine beauty.

gyelvato < éyewduny, en kausativ aorist af ytyvouat med betydningen: bringer til verden,
foder, setter i verden.

dUnv < 3Yy, 1: ulykke, jammer, smerte; Montanari: unhappiness, misfortune.

11



TEPITPETEL < TEPITPETW: skyder fra mig (og over pa andre); HF]: Besveer og tralleslid tar hun
sig ikke pa. Lloyd-Jones: mepitpémetv is used of diverting blame or responsibility onto
others (e.g. Lys. 6.14). By a very natural extension, it is used of 'pushing work onto’ others.

MOANG < WOAY, ¥): handkveern.

Padaetey < Padw: rerer. For genitiven: B] 234.4.

XOaXIVOV, TO: sigte.

dpetev < alpw: lafter.

XOTPOV < XOTPOG, 6: mag, skidt, skrald.

61-65

imvov < imvdg, o: bageovn, ildsted (> kekken).

aaPoéAny < aaBéAy, v): sod.

aAeopéwy < aAéopat: undgar. Campbell: since she avoids the soot [sod]’: the negative otte
applies only to Cotro.

Qo1t’ < [opau: saetter mig, sidder.

avaryxnt < avaryxy, 1: bitter ned. Lloyd-Jones: Some have taken this to mean that she makes
her husband love her only through the compulsion of sexual desire; but if that were so the
nature of the compulsion would surely be more clearly indicated. I believe it means 'she
makes her husband intimate with hard times'’.

AoDta ... dmo: tmesis (B] 368) af dmoAodw: vasker af; Montanari: wash away (AoDtat = Aovetan).
Lloyd-Jones: Washing in warm water was thought a luxury, especially in warm weather,
even in fifth-century Athens.

puToV < pUTTOg, O: snavs, smuds.

nopots < mupov, Té: velduftende salve, parfume. Lloyd-Jones: Perfumes were naturally
expensive.

dAelpeTal < dAelpw: salver, indsmerer.

yaltv < oy, ¥): har.

ExTeViopéWV < xtevi{w: keemmer, reder. Redupliceringen: BJ 139.2b.

popel < popéw: beerer.

66—70

Babelow < Babg, €la, v, adj.: dyb, tyk; HFJ: hun holder haret langt; Gerber: she always wears
her hair combed out and long. — Adjektivets bgjning: B] 107.

avBéuotaty < dvlepov, T6: blomst.

goxtaapuéy < oxtdlw: tilskygger > bedaekker, deekker; HFJ: pynter det med blomster sat i
krans; Montanari: cover up. Lloyd-Jones: oxidlw and its cognates are often used of people

12



wearing garlands. The mare-woman is garlanded, as though for a festival or a sacrifice,
even on ordinary occasions. — Redupliceringen: BJ 139.2b.

Oénpar, T6: jonisk for Oéapua, Té: syn, gjenlyst, seveerdighed, skue; Montanari: view, spectacle.

axnmrodyog, 0: en der har et scepter, derfor: konge, hersker; Montanari: scepter-bearing >
king, ruler, lord.

Buudv < Bupdg, 6: sindet (som lidenskabens saede: Berg); Montanari: soul, heart as seat of
desire, emotions and passions.

ayAailetat < dyAailw: smykker; med.: smykker mig, glaeder mig over; Montanari: to make
splendid, glorify; mid.: to adorn oneself, take delight in.

71-75

mdnxov < midyxog, 6: abe (ogsa brugt som skeeldsord). Lloyd-Jones: As among us, the monkey
was proverbial for ugliness.

Stoptdév, adv.: afgjort; Montanari: above all, particularly.

wmaoey < onalw: lader folge, lader ledsage, medgiver; Montanari: give or send as a
companion.

aioylota = superlativ til aioypds, adj.: haeslig, styg, grim; Montanari: ugly, deformed. - Se BJ
111.2 for superlativen

TpéTwTA < TPdTwmov, Té: ansigt. Lloyd-Jones: mpéowma in the plural is used of a single person
regularly in Homer and occasionally in tragedy.

elow: 3. sg. til el B] 158.

YéAwg, wTog, o: latter; Montanari: cause of laughter, obeject of derision.

avyéva < aiyny, €vog, 0: nakke, hals.

Bpaxela < Bpayvs, €la, U, adj.: kort (HFJ: korthalset). — Bajning: BJ 107.

76—80

dmuyog, ov, adj.: som ingen rov har (HFJ: slet ingen bagdel); Montanari: devoid of buttocks
[baller].

adTéXwAS, oV, adj.: med magre ben (Berg); HFJ: lutter ben; Montanari: one who is just skin
and bones. Campbell: hardly ’skin and bone’ (LS]), but 'all legs’, which forms a coherent
picture with dmuyog. Cf. 12 adtountopa, 'her mother all over'. West: dmuyog, adtdxwAog:
perhaps 'she has no buttocks, it’s just leg’. The more glamorous padded out their bottoms.
Lloyd-Jones: ‘She has no bottom and is all legs’ makes excellent sense. The muyn was a
mark of female beauty in ancient Greece.

&, interjektion til angivelse af medlidenhed; Montanari: expressing pity.

dyxailetan < dyxadilopar: tager i mine arme, omfavner, favner; Montanari: to ambrace, take
in the arms.
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dMvea, Ta: rad, beslutning, reenker; HFJ: hvert et kneb; Montanari: projects, plans, proposals;
Gerber: every trick.

TPOTOUG < TPOTOG, O: teenke- og handlemade (Berg); HF]: Som aben kan hun alle roller;
Gerber: scheme. Lloyd-Jones: tpémot means 'ways of acting’; the resourceful man knows
how to turn himself in various directions as need arises, and is thus moAdtpomog, 'versatile’.

81-85

MEAloaNG < MEALTTA, 1): bi. Bajning: B] 83.1.4. Lloyd-Jones: For the Greeks as for us, the busy bee
was proverbial.

uepog, 6: dadel, kritik; HFJ: den eneste der intet er at sige p4; Montanari: blame. Lloyd-Jones:
The god Momos is mentioned by Hesiod (7%. 214). In Aesop he blames Zeus for not
putting the bull’s eyes on its horns, Prometheus for not making man’s mental processes
visible (cf. Eur. Medea 516f) and Athena for not having made the first house on wheels, so
that its occupants could get away fra bad neighbours. Here the poet seems to imagine
Momos flying about from person to person, like a distasteful insect.

npoailavel > mpoat{dvw: sidder ved, pa, hos, heefter ved; Montanari: to sit beside, alight
[lande, saette sig] beside . Campbell: a word applicable to bees alighting [lander, seetter
sig]; the choice of words in 85 may be due to the idea of flowers. Lloyd-Jones: mpoatldvet
implies the metaphor of an insect settling on a flower.

0dAAel < OcdAAw: blomstrer; Montanari: to florish, be in full bloom, prosper, grow, be
abundant. Lloyd-Jones: 0dAAet is a metaphor from plants.

wdmoagEetal = xai Enaketal < naééw: med.: trives; Montanari: to grow. Lloyd-Jones: The idea
that one of a wife’s main duties, if not her principal duty, was to increase her husband’s
wealth by the skilful management of his household was widely prevalent in ancient
Greece.

Blog, ¢: liv > livsgrundlag > formue, velstand; Montanari: means of life, resources, sustenance
[midler til livets opretholdelse]. Lloyd-Jones: fiog here means 'substance’.

86—90
KAPLTPETNG = Xl APLTPETY, €¢, adj.: fortrinlig, herlig
aupldedpopev: fungerer som perfektiv til dupirpéyw: lober rundt om, omgiver.

91-95

yapiletar < yapilopat: giver, skeenker.

TOAVPPAJETTATAS < TOAVPPadYS, £¢, adj.: forstandig; Montanari: wise. — For
superlativdannelsen: BJ 110.1 (som daAn6v).
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eOAa < @iAov, T6: slaegt, stamme; Montanari: tribe, stock, race, species, kind. Lloyd-Jones:
This must refer to the women of the first nine types; one might expect éxeiva rather than
todta, since dAAa shows that the bee-woman is not referred to, but the sense is clear.

pnovitL < pnxow, 1: list, reenke; Montanari: expedient [middel], trick, artifice [snilde, fif,
kneb].

nevel < pévw: forbliver. Futurummen: BJ 166.a. Lloyd-Jones: I see no particular advantage in
taking uével [uével er handskrifternes leesning] as future [i.e. pevel som altsa er en rettelse
af handskrifternes laesning] rather than present; the man cannot expel them, because
Zeus has arranged things so that men cannot do without them.

96-100

weAely < wpeAéw: hjeelper, nytter, gavner; Montanari: help, assist, be of service.
x0T’ = jonisk for mote; obmote, adv.: aldrig.

ebppwy, ov, adj.: glad.

101-5

nédetal: Lloyd-Jones: méletat [er] is corrupt; the early editors’ idea that a metrical
lengthening of the lambda is possible has no substance. No attempt at emendation carries
conviction. If I had to guess at it, I should guess vatetat [bor]. Hesiod, Th. 592 calls women
mipo péya Qvnrolat, pet’ avdpaat vatetdovoal = siden bland jordiske meend til greenselas
jammer de dveeler (Lene Andersen).

ala, adv.: straks, snart; Montanari: suddenly, rapidly, speedily

ALY < Audg, 6: sult, hunger(sned).

anwaetal < an-wbéw: fordriver (noget vaek fra: akk. + gen.); Montanari: to drive away, chase
out.

Suapevéa < Suapevns, €, adj.: ildesindet, fjendtlig, fjendsk; HFJ: en ildesindet gud at dele
hjemmet med; Montanari: hostile, malevolent [ondsindet, ondskabsfuld]; Gerber: enemy
of the gods.

Buun ety < Qupndéw: fryder mig i mit sind, er lykkelig (denominativ til fuundvg); Montanari: to
rejoice at heart, be happy. Lloyd-Jones: 6uundetv means 'to enjoy himself), i.e. 'to feast’.

polpav < uoipa, 1: del > det som er tildelt enhver af en hajre magt: lod, skaebne (Berg);
Montanari: alloted part, portion. Campbell: polpav ... xdptv: probably accusatives in
apposition with the whole dtav-clause: 'when a man thinks he is at his happiest in his
home, thanks to God’s dispensation or man’s favour'. This use of ydpw was developed until
it functioned as a preposition. Lloyd-Jones: 000 nolpavy, in this context, where it is parallel
with avOpwmov xdptv, surely means 'by the favour of a god’. When a god does one a
kindness, it is a nolpa; when a man does it, it is a yapis.
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yaptv m. gen.: formedelst, takket vaere (BJ 242).

xopboaeTal < xopOTTw: giver hjelm pa > ruster (cf. ¥dpug: hjelm); Montanari: med.: to arm
oneself. Lloyd-Jones: xopbagopat, from xdpug, a helmet, is a Homeric verb used of heroes
arming themselves for battle, and applied metaphorically to waves raising their heads. For
a hearer used to such epic expressions, it most effectively describes the wife’s
aggressiveness.

106-10

poAdvta: aor. pte. akt. mask. akk. sg. af BAwoxw: gar, kommer. Se Hynding 19 og s. 164 s.v.
PAwoxw. Lloyd-Jones: &elvov together with poAdvra seems to indicate a visitor who has
come from a distance, an 003¢ to imply ’still less could they invite a neighbour’.

npogpedvwg, adv.: velvilligt, venligt, godt (som i: tage godt imod); Montanari: with well-
disposed spirit, gladly, with good will, readily.

Jexolato < déxopat = jonisk for déyopar: modtager, tager imod. Formen er en 3.pl. optativ: se
BJ 371.3. Lloyd-Jones: The subject of dexoioto is a vaguely understood 'they’, meaning 'the
other men’ or 'the members of the household’. Potential optatives without dv are fairly
common in epic; I can find no other instance in the early iambographers; but we have so
little material that this may be due to accident. Some insert &v after poAévt’.

AwBwuéw < AwpBdaopat: hdner, mishandler, behandler med hén og foragt; HFJ: volder
allerstorst fortraed; Montanari: mistreat. Lloyd-Jones: Awfwpévy) is an extremely strong
word, used in Homer of mutilation or of deadly insult; Tuyydvet AwBwuévy) means 'in the
event does the greatest outrage’.

xEXNVOTOS > Ydoxw: er aben, gaber (perfektiven har betydning af imperfektiv). Campbell: his
dropped jaw probably denotes incredulity. Semonides draws the veil of silence over the
wife’s outrageous behaviour. Dette er ikke ualmindeligt, nar det drejer sig om sexuelle
forhold, s& maske skal vi her forsta, at hun sviner sin mand til med sjofle udsagn. "The veil
of silence”, som Campbell siger, kaldes teknisk set aposiopesis (tien-stille = pludselig
afbrydelse af talen, sa at tilhgreren ma supplere det manglende (Berg)). Om aposiopesis
siger Lloyd-Jones: Probably, the poet has here employed aposiopesis, the device of
breaking off a sentence to secure a particular effect. It has been pointed out, that this is
particularly common when sexual matters are in question. Gerber: An open mouth can
denote lack of attention (through carelessness he does not notice how she behaves) or
gullibility [godtroenhed] (he is so naive that her behavior leaves him incredulous
[vantro]) or a strong desire (he is so infatuated with her that he is blind to her real
nature).

16



111-15

QUaPTAVEL < apapTdvw: tager fejl; Montanari: be wrong; Gerber: is mistaken.

aivégel < aivéw: roser, priser.

MEMWMEVOS < mpwoxw: med.: erindrer, husker pé (perf. med imperf. betydning). Lloyd-Jones:
aivéael pepvnpévos here means 'will take care to praise’, 'will do all he can to praise’.

ToUTEPOL = T0D ETEPOV, dvs. en anden mands hustru

mopnaetal < pwpaopat: dadler, kritiserer; Montanari: to blame, reprove [irettesaette].

tonv < loog, adj.: lig, ens, samme.

polpav < uolpa, 1: lod, skeebne.

116—18

Jeauov < Jeaudg, o: leenke.

dppnxTov < dppnxtog, ov, adj.: ubrydelig.

Tédny < médy), N): fodleenke. — Den ubrydelig fodleenke der binder manden til kvinden er nok
kenslivet.

AUPIONPLWHEVOUS < AP pLaopaL: strides.
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Teksten formateret til skandering

XWPLC yuvalkoc Beoc €noinoev voov 1
TO TPQTO. TAV HEV €€ VOGC TAVUTPLYOC,

THL AVt V' olkov BopBdpwl medbupuéva

akoopa Kettal kal KUAlvoeTal yopal’

a0t &' dAoutocg AmAuToLC &V elpaoLy 5
€V KOTIpiNLov NUEVN TiLalveTal.

v &' €€ AALTpfic Be0C £ONK' AAWTEKOC

yuvaika taviwy 6pv: oUOE UV Kak®v

AEANBev oUOEV OLOE TV APELVOVWV'

TO P&V Yap aUTOV €UTe TIOAAKLS KOKOV, 10
10 &' €00A\OV" 0pynv &' AAAoT' aAloinv EXeL.

TNV 8' €K KUVOC, AlTopyoV, aUTOoUATOPA,

18



N rtavt' akoloal, avta &' eldeval BEAeL,
niavint 6&€ marmrtaivovoa Kol TAAVWHEVN
AEANKev, NV Kal undev' avBpwnwv opaL.
navoele 8' v pwv o0T' Anellnoag avnp,
oUd' el YoAwBelc €€apatelev AlBwL
odovtag, oud' av pelkiywe pubeopevocg,
oud' el mapa Eelvolowv AUEVN TUXNL,
AAN' EpMESWC ATPNKTOV alUOVNV EXEL.
Vv 6€ mAaoavteg ynivnv ' OAUuTTLOL
gdwkav avopl tnpov: o0Te yap KAKOV
oUT' £06AOV 0USEV 018 ToLalTn yuvh'
Epywv 6& podvov €00ieLv Emiotatal.
KTV KAKOV XELLWva otnont B0g¢,
plywoa didppov alcoov EAKETOL TTUPOC.

19

15

20

25



v &' €k BaAdoonc, i 6U' €v ppeoiv voeT
TNV MEV YEADL TE Kal yEynOev nUEPNV"
ETIOLLVECDEL YLV E€TVOC €V bopolg Lbwv

“oUK £€oTLv GAAN THode Awilwv yuvn

gv oLV avBpwrolov oUOE KaAALlwv”
NV &' oUK AvekTtog o006’ €v 0pOaAOolC LOETY
oUT' dlooov €ABETV, AAAA palveTolL TOTE
AartAntov woTep Apdl TEKVOLOLY KUWV,
Apellyocg 6€ maoL kamoBuuin

£xBpoiowv loa kal dpihoLot yivetar

worep Balaocoo TTOAAAKLG LEV ATPEUNC
£0TNK', ATINUWV, XAPUO VOUTNLOLWV HEYQ,
B€peoc €v wpnt, ToAAAKLS € paivetal
BapukTUTIOLOL KUOOLV POPEOUEVN.
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TAUTNL LAALOT' €0LKE TOLAUTN YUV

opynv: dunv 6€ movtoc alAoinv ExeL.

NV &' €k Tte omobLict katl maAwvipipEoc ovou,

N oUV T' avayknt ouV T' EVUITALOLV LOYLG

gotepev WV Amavta KATOVACATO 45
apeotd’ todpa &' €0OieL pEV €V pUY DL

npovué npofjpap, £00iel &' €M’ €oxapnt.

OpC 6€ Kal po¢ Epyov adpodiclov

gENBOVT' €Taipov ovtvv £6£€ato.

v &' €k yaAfjg, Suotnvov ollupov yévoc 50
Kelvnt yap ol tL KaAov oUd' Emipepov

NPOCEeoTLY OUOE TePTVOV 0US' EpAcLLov.

eVVAC &' adbnvnc €otv adpodloing,

tov &' avdpa tov mep®vta vavoint dtdol.
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KAEmTovoa &' Epdel mMOAAQ yeiTtovaC KAKA,
aBuota &' ipd TOANAKLC KaTEOOBIEL.

v &' (mmocg appn xateeoa' Eyeivaro,

N S0UAL' Epya Kol SUNV MEPLTPETIEL,

koUT' av HUANC PavoeLlev, oUTE KOOKLVOV
apelev, oUte kOmpov €€ oikou BaAot,
oUte mpo¢ tnmvov AcPOANV AAeopEVN
(Cott'. dvayknt &' avdépa molettat pilov:
AoUtal 6€ maonc NUEPNC Grto puTov

6ic, AAAote Tpic, Kal pupolg dAeidetal,
aiel 6€ yaltnv exkteviopevny ¢opel
BaBelav, AvBEpOLOLY E0KLAOUEVNV.
KAAOV PEV wv B€npa ToladTn yuvn
aAAoLot, Tl &' ExoVTL YLVETAL KOKOV,
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AV 1A TIC A TUpavvVoC A oknmtodixoc Ny,

OO0TLC ToloUTOoLC BupOV AyAaileTal. 70
NV &' €k TBnkou* todto 6n SlakpLdov

ZUC AvOpAOLY LEYLOTOV WTTAOEV KAKOV.

aloylota HeEV poowra” TolaUTn YUV

elowv 8U' doteog Ao AvOpWOLC YEAWC

e’ avxeva Bpaxela’ KWettal LoyLc 75
&ruyoc, aUTOKWAOC. & TAAAC Gvnp

OO0TLC KOKOV ToloUtov aykaAiletal.

dnvea 6& mavta Kol TPOMoUC EmioTatal

WOoTEP TONKOC" 0UOE ol YEAWC HEAEL

008" v Tw' €0 €pfelev, GANA TOUT OpdiL 80
Kol toDto mdloav AUEPNV PouleveTal,

OKWG TL KWG LEYLOTOV EPEELEV KOKOV.
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NV 8' €k peAioonc TV TL¢ eUTUXET Ao Bwv

KelvnL yap olnt pLOUOC oL MpooL{AVveEl,
BaAAeL &' UTT' avTic KATtaEEeTaL Blog,
¢bAn 6€ oLV PLIAEOVTL YNPAOKEL TTOOEL
tekoDoa KOAOV KWVOUAKAUTOV YEVOC.
KAPUTPETING UEV €V Yuvall yiveTal
naonLoy, Bein &' aAudbLdESpouev XapLC.
oUd&' év yuvalélv ndetal kKabnuevn

okou Agyouolv adpodloiouc Adyouc.
Tolog yuvaikog avopaoiwv yapiletal

ZeU¢ TOC aplotac kal moAvdpadeotatoc
T &' aAa pUAa tadta punxavit Alog
£0TLV T€ Avta Kal ap' avdpaotv pevel.
ZgUC yap HEYLoToV ToUT' €MOLNOEV KAKOV,
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YUVOIKoG AV Tt Kal SoKEwoLV WPeAETV

EXOVTL, TOL pAALOTA YivETAL KOKOV®

oU yap Kot' eUPpwV NUEPNV SLEpXETOL
amoaoayv, 00T oUV yuvalkl TrieAetay, 100
008" atba Aov oikine dnwoetay,

€xOpov cuvolkntiipa, Sucpevea Be@v.

avnp &' 6tav paAlota Bupndeiv Sokit

KaT' oikov, A Beol polpav i AvBpwmou ALy,
gupodoa POV €C paxnVv kopUOooETaL. 105
OKOU YuVvN yap €otlv oUd' € oikinv

Eelvov polovta npodpovwe dekolato.

ATLC O€ ToL pAALloTta owdpoVvelv SOoKeT,

alTn MEYLOTA TUYXAVEL AwBWUEVN

KEXNVOTOC yap avdpog, ot O€ yeitoveg 110

25



xaipouvao' oplvTeC Kal TOV, WS ALAPTAVEL.

NV NV &' EKOOTOC QLLVECEL LEUVNLEVOCQ
yuvaika, tThv 6€ ToUTEPOU LWUAOETOL

lonv &' Exovtecg poipav oU YLVWOKOLLEV.

ZeUc yap pEyotov tolt' €moinoev kakov, 115
Kol Seopov ApdEBnKev Appnktov Ednv,

&€ 0U Te TOUC pév ASnc €6¢€ato

yuvalkog eivek' apdpLdnplwpeEVouC
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Holger Friis Johansens oversattelse

Den gud der skabte kvinden gjorde forskel strax

i hendes sind: En af en barstet so blev skabt.
Hos hende flyder alt med snavs og roderi

i hele huset, gulvet fyldt med skidt og meg.
Selv vasker hun sig aldrig, og hun sidder dér
i snavset tgj pA meddingen og maesker sig.

En anden skabte guden af en snedig reev.
Hun har forstand pé alt; der findes intet ondt
og heller intet godt hun ikke kender til.

Tit kalder hun det gode ondt, det onde godt;
fra én dag til den naeste skifter hendes sind.

En skabtes af en taeve, uvorn som sin mor.
Om alting vil hun here, vide fuld besked,
hun kikker alle vegne, farer rundt omkring
og bliver ved at gg, selvom hun ingen ser.

Og ingen kan med trusler standse hendes faerd,
ejheller ved at blive vred og med en sten

sla hendes teender ud, og ej med blide ord,

selv ikke om hun sé har gaester siddende:

Hun glammer stadig, intet kan man stille op.

En fjerde kvinde formed guderne af jord.
En tdbe gav de manden: Den slags kvinder kan
slet ingen forskel kende mellem ondt og godt.
At de er det eneste som hun har lert;
ja selv nar vintren raser og hun fryser bravt,
rykker hun ikke hen til ilden med sin stol.

En skabte de af havet. Hun har to slags sind:
Hun lér den ene dag og er tilfreds og glad;
en geest i hendes hjem vil sige paene ting:
»Der findes ingen anden kvinde pé vor jord
sa god som hun, og heller ingen kennere.«
Men ikke til at se pa er hun naeste dag
og ikke til at komme neer; hun raser vildt
og holder alle vaek, som teeven fra sit kuld,
fjendsk er hun mod enhver og ubehagelig

27



mod alle, bade ven og fjende lige fuldt —
netop som havet ofte ligger spejlblankt hen
og ingen skade gor, men fryder sgens folk,
ved sommertid, men ogsa ofte raser vildt
oppisket under dumpe dren af belgeslag.

Det den slags kvinder ligner mest i deres sind
er havet: men af ydre ligner det dem e;j.

En skabtes af et 2esel, som er vant til prygl.
Skent det er sveert, kan man med tvang og skaeldsord nok
fa teemmet hende, sa hun gor alt det hun skal
til éns tilfredshed; men hun seder nat og dag
ved arnen lige sa vel som rundt i krogene;
til elskov har hun samme holdning: Hvem s end
der kommer ind, tar hun imod ham i sin seng.

Og én blev af en ilder skabt, det arme kree!
Ved hende er der intet smukt og dragende
og intet som kan vaekke gleede eller lyst.

Afiver efter elskov er hun helt besat,

men kvalme gir hun den der er i hendes seng.
Med rapserier plager hun éns naboer

og spiser ofte levninger fra offerdyr.

En stammer fra en hoppe, flot, med manken teet.
Besveer og traelleslid tar hun sig ikke pa,
hun rerer ikke kveernen, sigter ikke korn,
hun smider ikke moget ud, ved arnen vil
hun ikke seette sig for ikke at fa sod.

Sin mand gor hun til omgangsven med bitter ned:
Hun gar i bad hver dag to gange allermindst,

tit tre, og i parfumer gnider hun sig ind,

hun holder haret langt, bestandigt baer hun det
udsldet og pynter det med blomster sat i krans.
Dejlig at se paer en sddan kvinde nok

for andre; for sin egen mand er hun et kors,
undtagen for en konge eller en tyran,

for den slags folk er stolte over sddan én.

En skabtes af en abe. Hun er allervaerst
iblandt de kvinder Zeus har skeenket maendene.
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Et fjees sa haesligt har hun, at hun er til grin
for alle dem hun meder, nar hun gar i byen;
korthalset er hun ogs4, har en klodset gang,
slet ingen bagdel, lutter ben. Den arme mand
som tar sa skraekkeligt et monstrum i sin favn!
Som aben kan hun alle roller, hvert et kneb,
og hun er ligeglad, om sa hun er til grin,
gor aldrig nogen noget godt; det eneste
hun teenker pé og har for gje dagen lang
er hvordan hun kan skade andre allermest.
En skabtes af en bi — en lykke for sin mand,
den eneste der intet er at sige p4;
for huset trives frodigt under hendes hand,
i keerligt samliv seldes hun og hendes mandag
med smukke bern, hvis navn i verden er beromt.
Udmerket er hun fremfor alle i sit ken,
en gud har sken fortryllelse om hende lagt.
At sidde iblandt kvinderne, nar snakken gar
om Aphrodite, bryder hun sig ikke om.
Saledes er den bedste og den klogeste
af den slags kvinder Zeus har skaenket meendene.
Men Zeus har maget det, sé alle andre slags
til evig tid har deres plads hos maendene.
Ja, kvinden er det storste onde Zeus har skabt;
og nar man somme tider mener de gor gavn
for deres maend, sa skader de dem allermest:
Den mand som lever med en kvinde aldrig har
en dag hvor han kan veere glad fra forst til sidst;
det falder sveaert at holde sulten fra sit hus,
en ildesindet gud at dele hjemmet med;
og hver gang enten guder eller mennesker
har hjulpet, s& man hjemme kan forngije sig,
sa er der noget galt: Hun ruster sig til kamp.
Ja, hvor der er en kvinde, kan man naeppe nok
ta vel imod en geest som kommer rejsende.
Den kvinde som ser allermest fornuftig ud
er netop den som volder allerstorst fortraed:
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Mens manden star og gaber, ser hans naboer
at ogsa han blir snydt, og morer sig derved.
Hver af os synger nok sin egen kones pris

sa godt han kan, og finder fejl hos naboens;

vi har dog samme lod, men ser det ikke selv.
Ja, kvinden er det storste onde Zeus har skabt;
til hende har han leenket os ubrydeligt,

og derfor var det helte drog til Hades ned

fra kampen som de forte for en kvindes skyld
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